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Things as they are
Asa dream
As they are as a dream

Paul: | think we're getting the
‘wrong idea about the film. It's
like in the Stones' Circus.

1 couldn't really get into that.
It was an "event" and that kind

Ringo. He does this and he
does that and it al geat, and
that to m:
Linda: Like  study.
d ‘yeah, like
You st saw the
whole thng right there. These

t,
beautiful sitting there. Then
John and his guitar and his amp,
sitting there, actually showing it
at that minute. The scenery
would just be the other things
around, like the scaffolding, t
other cameras. It's like in a news
man shooting is

52

there. You can glide down from
e roof on a one shot on to

ere's s pace in ‘Emy
Even a Tunisian xmpm(h&atre
can be boring. | don't d

underestimating whats Tere.
Ifis goingto e scenry. we

gt galloping horses. You shoul
et el cse up, ke rght
into one of Jo

Yoo oo st Tt amuon
ather than o and the

hem. 've never seen 4 study
gl oubart o vk
ust thought
R e
colonised it.
aul: But we could have like

anything v’ you'l be Tacky ¥
pping on

ike being a great
phmagrapher Like there are
only cer

nlem(ed in photographing
T can't photograph women at,
AT doca Fowclve me.

Lindiay-H t was your
i o]

s dying 10 see 4

Ringo: Around he Sesties
Just it back in 3 wide
;mmen 0 to someone,

Ringor 4 ke it like a Country
programme where you have one.
camera, just step in an

o
°
g

they'd all move in when their
solo came around and take the
centre 5o they acted out the

Paul: It bugs me when th

ngesT But doing that awake.
The Ftest thing rom Applel

In a Play Anyway

Date: 2nd January 1969
Location: Twickenham
Film Studios

A large sound stage at
TS o endts pant
semi-circular backdrop screen,
curling around 180° of space,
with colour like light under
water. The colours on the
backdrop screen glow side by
side: red, green, purple bands,
a technicol

centre. Ringo, wearing a

turtleneck, is sitting high u

on the drum rostrum above a

pyramid of drums and cymbals,
elow, a triangle of chalrs

with a bowl of flowers. He is

aul has not yet arrived. In
halflight, the crew me wt
furtely.four amera men,
clapper, grip, boom

Sriund the rostram and the

litle group of chairs that floats

rinking tea from a styrofoam
cup, picking nervously at her
hands, a Bird of Paradise

hewy gauge srngs’, a fienly

I.Indu Hogg: Cutl.
silent tur

Ioka e M s

2 nasal organ)

Don't et me down

Don't et me down
Don't et me down

Don't let me de

Imin love for the st time
Please don ¢ let me down

Robody ever oved me like
You do

Ifsomebody loved

Holf a5 much as you do me
As you do

you
he sound is hypnotic. Words

grift sleeping into each other—
“azure doomy’ (a5 you do me).

Paul arrives, bristling black
ard, in a grey overcoat,

5o



ot i Rigo.Hi o
Ringos Hi. Happy New
iew Year.

Paul: s he happest blsted
any for marmal

B me only Sasenach in

the
Pauks 11 \med o callyou this

morni

Sohn: Fhaow, | complained to

the operator about it

Paul: | get the horrors every

morning about 9:00 when | et

droms, cymbals
tininabultin, i et
ing, John, Paul, and George
smgmg "I Shll Be Released’)
hey say everything can be replaced. b
ey soy every distance i not near
Yet | remember every face

hought it vas low before.
John: | think it's when you're
trying 10 ing ovet <1

o order for it at all—

he
idea of a piano does limit it.

Lavays i that scunds Paut: Can you play that back
iy, like having trumpeters.  now, Glyn

Gingl :

i N Pauts The thing | don't want

If you could have ‘Don't let s a TV show. They always seem

me down' sa, twice at the o have that farty ltle sound

beginning, It sounds likea  on
middle all the time. | wouldn't Glyn: Don't forget you're
ciing ton & \/spzl: 1

s  grtty spkser bt
Sohn: Well do facoueot  ouan ek a good so
more times right thr Faui B e whent

e Do you want 65 1o \sed 1o get Cool for Cats,
sing in unison or harmony?  when they plyed the record

farmony. or
George: We'll need three mikes old mine s
then. Don't let me down
Paul: Something ke (singing): Dot et me down ...
Love for the first

S0t you 1 gek vy
It lss frever and o doy
Start offwith 2 cory ons

John: | think the words should

e corny 'cos there’s no clever

: Justrepest what you were
doing but (( s ve
e doing . (g
T i lovefor the st ime n
my life

Qor ok €5 going 0 .
George: The corn bits
thought were the

we were oing i, not the words.
Paul: Lets ry it gan and e

George: That bit is even cornier;
the harmony—it too pretty
Pa make it better
e go g Slong, Do it once

o e s e
That one was great
Ty s, s hes thres 1204
31 fret, mE.
Don't i me doun

T
George

Charity Begins at Home

haven't been postive, That's

hy all of us in turn have been

think, should we make it positve
o should we forget it
John: The whole point of it is

communication. We've got 2
chance to smile, like 'All You
Nesd lsLove' o duey

Lindsay-H ‘AH You Need
i me’;nf" fuse"da

[ like everything you do, you
iways need discip

ine. We've

sily o fght that discipline i i's
our own. It's self-impose
these days, so we do as lttle

as possible. But | think we need
3 bit more il we are going to
et on wi

eorge: Well, if that's what
doinglti. i
anything,
Paul: Well ou see nowadeys
/ou've grown up and don't have
1o.do that any hore. You don's

ity i Eeting up n front
s You've
done in ot of you. Thying to
get something as good, but
e not the same thing

st of e buck
what you hac

aul Desire to do it It's like
with al these sor

rng mood and you say Thi
o s e B
e e g
uhigsdugeniey

rge. Relly, | dont want

Inon f ntilyou gt it how you

e you were teling
s cando Syt
vant,Palanying Yo deire
ou can

G-:qa« But you have to desire

these days you are

going to come out a compromise.
Row'| don't think that, I really
don't. | think we've got i,

of it, you don't go thr
it 50 you'e sick o playing the
drums; we've all got to say

165l the same and we've got
to go throu
Lidsay-Hogg: Well | think

You ren's four jeks. You know

what | m

‘only thing about that
15 that we dorrt war 0 g5 awy.



Lindsay-Hogg: | know, | know,
Iknow. | know if | say it again

Im going t get a bi e hander,

Eomplcued tyig 1o plug in
oo ek and
s
dsa) tg First of all

il th gt et
e naturaly - Thi
o hs heiopter hot ovr the
amphitheatrt with the it
e T o e Vo

i, 2000 Aras. You know

st | man. Vsl 1€5

ﬁnmsnc

B it vas i
S Vo it

that show different because it
s like playing to a thing,
Tike a fan club.
Lindsay-Hogg: ... An
one of the first times in history.
hen o
‘own age. You think about that,
Becaute prior o Rock and ol
heroes were like Valentino, and
pere weren's many.

Paul: They Just had a e bie
of normal Line Ug
e They went down to ths

it wi
really. There was ju

fellow, stting there, watching
imself on a monitor sc;

the
€02 couple of people.

weren't ve about L all.

‘They were a bit studenty about
it. A bit embarrassed to be on.

s that kind of Icppcrmm!y
we've got for an hour

Geor 'Lelsdoawhuca\
broad

another channel, and there
never i

eorge: It's incidental
Whatever we have to say, to do

with anything, i always
incidental. Hiding behind the
chords of a tune, or something.

where we are not allowed t
do it. Like we should trespass.
Goin. Set up and get moved,
and that should be the show.
Getorcbly eected. Sul ring

pcl\:e hklr\% You. You have 1o
ot Violence.

an interesting thought if you
beaten up. But
ospital?

semevtere e
rohanage goin
e i

hll
corg ke it e
requese, s f hey were il

special. Each song is aimed at
somebody. This one is for Enoch
Powell

: Do you
remember (et one of th idess
i you know, s
i<for th gl who was et

inging Nun
Wihington: s caled ..
John:

Lindsay-Hor
il s ke your

ohns [ m varming up o the
idea of an asylum.
Paul: We should send planes to

as they come in. Do a show for

- Con ey
Sy begis at hom
P o e
George's howse.

ingo: Lts 4o the show right

re.
George: ingsandsrums)
fo oy

(S
Pt Sy v dog 00
idsop
i rom comig 3
e o pares o d
e you gt ot
TS i o s
ocking 1t would be
Sene, Or 1 8 hospial: hey
s get up-except s
e o s o o
th e giri and sys Come
T T e
{Gor see iy any of you.
alling to whaever 1t
Eoing o gt imsel o s

‘What's it for? Can't be for the

10 4o a show. But | don't really
el an awdul ot of s
mean, is anyone here cos
he wants to do ashow, or am
Tjust, . The best idea is
straight entertainment, The
s enterining show of
imes. That's right. That's what
Viewers wane s, s
right at home in New Yor
g e s
touching beautiul rock and
ol poignans encetanment .
hen we get together, we
e gl e
George: Well, the Beatles

aul 10 Sl for us at this
point to crack up.

Somebody Spoke

TWent Into a Dream

Gaorges Hajhe e shoukd

John: Adtualy | taried one

fast night; It goes something.

lke his: (sings)

You are defiiely inclined
towards it

Although sometimes | doubt it

(lohn begins singing with the

in)
Everybody had a hard yeor
Everybody had a good time
svefymy had o wet dreom
Everbody s

Oh yeah

Paul; (S\?mg) i gal o feing

Afee

Tie v fecing

A feding 1 can'e i (oh yeany

e goa fsing

snging like Litle ichard, g

e e ™
i
round

Wonderin’ how come nobody
pigme

AL been tookin for i somet
oy Yol

A his poi, George plys

a guitar break, going dcwn a fith

step by step sol fa mi re do)

George: Shil theres bt f

Goubiamong us about that

Paul ¢ coming down
e, the nte: there shouian'
ey recognizble umps
Yo e St would b okay

ol e
fifth, playing quicker than

G done) IV’ got to be
ke pan; ¢ the moment €5



e You can't do that
o have it lped ot th same

Faul: Just do ke anything

Paul: Tt would be great if you
Fung on 16 that bit tht E
like Pte Townsherd. (ings)
Oh plecse

1% hotet0 miss the tain

1won't be late again
e oo el

: It's more like country.
\dvg Euntry and western.

we can sort of relax
oo s we o gt
more leehng,mw iifivs

Johm: {03 not
Paul: | o't know i1

Telax enough to sing flettoss
it's as clear as that

John:

dream this afternoon, we shal
al be unite
John: Did you hear Martin
Luher Kig when thy hot
ream this

oo, e ek e
black and white kids are gonna
be together.
Paul: He gt shotafter hat
s e specch

: No wonder they got him
Just ik a post: he was st
fike Tennyson and that kind

thing.
ul: [ was dreading throughout

that spee
John: Cause it was gonna

apper
Pai: Some nut,too,some

white nut.

John: But it's not nuts, it's
usiness

Yoko: He was ike a

Paul: (sings I Got a Feeling’)

Free at last, free at last,

John: | have a feeling, | had

a dream—we could make it

bette
Pml * Got to admit it geting

Lll?duby- toga: Why don't we

George: Ceu!dlhaveacup
of tea, love?

Paul: Do you want one of

those rock cakes, George?

newspaper. In his tee-shirt and
bristing bsck beard. he ooks
like the saior on a pix
Player's cigarettes.

Read the News Today,
Oh Boy

Daily Telegraph
THANT A POP SINGER'

REPLY SHOCKS CARADON

Ignorance of the United Nations

in London yesterday.

Daily Mirror
TOLEN _ 200 MILES OF SUPER
INS

THEORY ABOUT MARRIED
PECPLE LOOKKNG ALIKE
The Finand

nancial
TR FRics SateD TO
CLEAR CHRISTMAS GLUT
Evening Standarc

ITAMIN 1A8S NFhear T

N AREL GIVES WASHDAY
RIVAL THE BLUES

Evening News
THE BEATLES, TOM JONES
ON TGP OF THE WORLD

The Times

US HAS YEAR WITHOUT
EXECUTION

Daily M.

By APPO\NTMENT HARZEAN
1€ ca e rovestd today
what the papers say
SACKGROURD NOWES AND
LAUGHTER

Paul: (in disembodied voice)  Paul: Today all of them find
The awiul tension of being locked acute embarrassment at the

inexchoxhers arms I fes of one anothers
rehearsl, adventures and con

B 1w, George Harrison's escapades with his

areld At Wetous phrases favourite mysc rom ndi

John: (ingn

ot e the mstalone  Holdm by ok dight os | can

ho lostso mud Tomght<hes gom be o big
R e she e - fotman

Bl e anl she soddonness | Of by withyour iyt and

of thelr decline from the status

Half of What | Say

Paul: (singing, operatic voice)

The bl horzon st o you .
Ringo: Let's make it U’ film

{'uuim
ay-Hogg: Thats the st
thing you ever said
in Chiswick Park years 3o

hen we did something, you
said "what kind of a tree Is

ety ki e ihought tht was
of weirdies SINGER AND SPEAK RTRV[NG Perials ihedied
Sohgs Ginging drowns out words) TODROWNEACH T Y o autin
Eory e o Dy el UL T
m givingyou the warning nppm, image ply dispersrely C207ER
ey oy e ede o hels minseand i appeave oS e Wiseria?
o chem il i ¢ pubhe was e et
Pnul It would be about the bg\ng encoun(kd to hate them ms(amaﬂ: shats of the crew.
mdle of the 19608 oy g e gy et shteof the e
Poriouetiuany e et el et
oo co b s lwspots 3 groupand unii ey are | le does
o T would dlberaely  sihis i enowg T s e
e Ringo oue o I, becae  MUSIC DROWRE OUT VOIGE 15,2
Rty vl doomed M {16 g Les make o
Covards the blpre. Linmon il v e
v maried apply, HeCarcney _ asyihe e a0 e e v i
oing steady and George back, as they re always funny
i on s sbout o marey 0wt
Everhing nth Bt gorden Bt o i s he

never came home agin They
helr own private way,

found their ovin friends and

ecame less reliant on each other

for guldance and comradeship .

SINGING DROWNS

OUT SPEECH

John: (singing

ol inthe e ;

[m ging youthe el

[ gingyou o felog

vt o o

oot tpontifal TV voice)

youth are going,
on 1o another different group—
a generation gap, and we have.



wayof all he rffc. You are
so rig!
Sohm: Yoo sad yesterday,
neither your arms nor your
elbow, Il n 8
it Wl it 3 chance £ spek,
s he ol chance e g

only CIfdcing hisbit

Wl e the clergy

Ringor 0l s with R

Ringo: . .. funny dog collars.
From then on n | never ooked
back

ohn Nove you will notice
b of el tt ks
eaping b

o g
Ringor Winch oo for te
sy
John: Since then the group has
become the howest propers
i apan due to bein locked.

Beatle—ser ops.
Lindsay-Hogg: (moving in with
camera) Give me a very wide
shot here,

Paul: Everywiare the hero
went

(raming shot)

Yes, ke that, yes.
;. for no apparent
resson e vason fim and the

John: No thank you, I've
already seer

Paul: We could do a detective
film, not waste all this im
ke this.
John: Aight ho. The story s fr
Paul: Just, you know, this
afternoon’ fim—just a lttle
adventure story, and drunks
the police come and investigate
the matter ... i
Clifford who peddied drugs
and turned straight in the end.
Lindsay-Hogg: Ringo as a
teacher, kindly and wise

v s mornig
indesy Hogg ron: v
trying to revive it
Jom: GueslstarG\ynJehnswho

played a Mormon

Eivdsay-vioga, Geotge
be al those things: Vicar and
fead of Sotland Yard too.

bleak morning in December.
John: Once upon 2 tarmac
there lived a small baggage

oy e

Canaries in the Morning,
Balloons at Night

Ringo: We're playing now like
o.

ke we're all
wenty eght o
- How can's we bring rock

TR o Ty
Nll(ﬂ What about Gibraltar?
omh

e Youtoow s st
impracical  ry and gek o
e equmm here
Pact Oy, yes 1
bt e

Were doing s

2 boat journey as well. Right!
We get a nice time and a bit

sun
John: 1 just ind 2 good feeling
3bout snging in the sun, you
know, and singing 2 the sun
goes down and the moon comes
Sp. It would be like on the roof
in India, but we woul
fully eqipped.you know ot
il T
andifyeu g togrher,

n wil you go
Johns If we say Yes to that
then don't bother about i,
let's leave it in the air and just
think about i
ohn: Yeh, but | mean we can
Say Yes now and suddenly

decide No tomorrow; it's not

ing '\I\bewn(hmgTe\e
Gear e idea of the

1€s very expensive and i
John: Trey have a fore and s,
u know. First class and bel
Auith the sheep
George: Itil ha

john: Aristotle’s yacht, you

ge: That's oo small.

ingo: | vantainer ot

by

Baut 50 o, here comes

France.

George: France, | can't g0 to

France,

Paul: No. o hat's your

George: | smelt some grlic

once. | don't think that youre

going to get a periect acoustic

g\a:e by the water out of doors.
hin: | can just see us singing &

r at sunset or dawn.

hrigectipive mocnigh.

the smoke coming

Siyn: e Hmkez(hreedays
oat trip 1o

Sy s

Lindsay-Hogg: We're goin;

1o Aea] Wee offon & bost]

right audience. Every time we've,

done an album at EMI, we ask
Why are we stuck in here?
We'could be doing it in a lake
in France, and every time we
do it, and here we are again
building another bloody castle

hat the sun came up st on the
midcle it just e that.
Tindsay.Hogg: Wh vors

o g0l Where onel

Rifgo: | move Yougo-Siava

Lindsay-Hogg: Siecp on t then.
Paul

crio: goodnight ads.
John: Don’ boot load
o menval deficency and thre
5o For

Pau: Goodnight éverybocy
George: Goodnight Russt.

ouncilor McCariney Tels
Them Where I¢s

‘aul: (sings)
Sweel Lmua Martn tought she
But she was nether man
e g arund s sid

futsheges whileshe can.

Get back Loretta

&t bock hare

Get back to where you once
belonged.

Paul: rigialy wrote ths s

2 political song .

Don' g o pakistans ki ol
the
Wilson o immigrans

e

Commonwealth
Tehyeten o boerget

e
o Metaringy el

em where it a
Paul: B s song has tuned
into something el
(sings)
e vos o man o g

was o

e € coud ot

e o et s fome n Tuson

soufhc e Catfrl g
GET BACK GET
i
o
Get back home
Paul: It should have rock and
roll changes. There's a pretty



woman wating for you, with
ightheeled shoes and lipstick,

looking for another blas.
Ringor £ Tnought it vasgoing to

Paul: Hoping he would find a gal. )

Paul 112104 o e producion
S oty
o e lhe s gston

Tvent o Pokistani, | vent o ndia
Ibeen t0 0ld Calcutta

Sunny Africa
I'm coming back o Englond town.
John: Yes? Welcome.

And you know what 164 worth.
Question: Last of all, John,

the spiritually aggressive
ou. the socially antagonistic
and psychologically exploring
rt; Paul,  kind n
lonesome part and Rino.
high level down-

parts of a person's mind.
John: Yen! When we make it

Twickenham rehearsal one day
after a sulking disagreement
vith ohn,th newy

ﬁsu(uﬂ s took place. | e never

e to that,” George reminded
Sohn the next day, ‘xcept for
that plate at dinner in
Hamburg.' Then everyone
sang "You Are My Sunshine,"
an upbeat rocking version with
George's guitar soaring, Four
persans coming together,
themselves and o ¢ach other
in music. (1f | don't play,”
ot said nce Saring s,
I lose myself)
George! The pple vagon
again m the roa

i how Tiave hat

Paul: (singing the blues)
I morning
Milk con ot my

John: Hallo Mudda Hallo Fadda
Hallo Brudds. (numbleg
ogers Gige B
Faul: Morain
John: He's very pmk iean and
en washed imord
ought m produce
e u\;m oy |
yester
hn:

o good
«Good vibes, man.
Glym: It was just  complete
lank this morring.
know, it was

Grorge: el

o ean: ot . you koow,
leapt out of bed about half
past iht, Took Guy 10 school
2nd that, and t

eorge: Dragged acomb
across m

F08%
8

iy Yeah,and | was just (sgh).
hat

Paul: What's

Wit T Eys o g
On'Gur Woy Forne
Music
20 take |
Paul s for the e i,
when it goes

itk and wel dogfour
Tva bar. It one of thos
places where thatl it t goes
17to fike 3 wait or something.
you'l get the dea, One two,
Toree, four:
Too o us riding nowhere
Spending someone’ hard

earned pay.

You and me Sunday driving

Not arrivin

0 our woy boc e (vink)
e're on our way

Were on our way home

We're going home.
Tiwo of us sending postcards
Wiiting etters on my wall
You and me burning matches

Longer o the o that
stret
o, [t goes to Bt Blat,

slay ond Aminor. A-minor

S g oot
Standing soo n the

wo o us geting nowhere
Chosing
Gn our woy bock home
0n aur woy

You and | have mem
Longer than he road sh seches
 ahea
s wering rancots
Standing o
Whenever\lgoe: On our way
welll ust have to learn

that. 165 supposed 1o be n
harmony. I1s a bit faceless.

Joh 3 ood
demo f oup Grapefruit.

Paul: No eE right, the

the line)

Paul: Try to tart it up a bit
on those guitar breaks, George.
Tknow | said not to, but it's

with a little
Tiwo of us riding rowhere ...
(Ringo plays drum riff from
“Pe Fyg " as backing)
165 rough midle eigh

fuch better. Not so Sandie Shaw,
it more Maureen Boswell now
John: It needs sort of leg

Canyou stop plying, John,
‘telling you about this

arrangement.

John:Sure . So0-00n be

e plys ong gitarsolo

e Ao Lkt
John: (1) 2
In the middie of the ocean
There's o tiny

Crecing que o cammocen
Baby 0%l you P wlig o
P Aok .
Sohn: Groouing on a Sunday
oo oy ke bl

Through o London window
My guitar

WS e enode

Til the down goes by.

The Queen of Sheba Wore
Falsies.

Paul: Come home, mum. ll
is forgiver
luhn*WgN it's been lots of fun.

Johnt Fou play bl with me and
ol bl it you

ks Don't swing ihe lead
sonny. Every cloud has 3
Paul: Mcuthple:e
John: Bognor Regis is a tartan
that covers Yorichire. Rutand

And still the boon wasn't over,
:he Queen of Sheba wore

: | didn't know that.
Johns DIt you know that?

(o weren't there at the time.
(John and Ringo doing
ventriloquist and dummy)
Cleopatra w:

patriot.
John: | didn't know that.
John and Paul: (together)

Goodnight,
John: That was Lennon-
McCartaey . .. Great Western

Railway sangs for all functions

dlothians

as a big head or a fireplace.
Why did they call it Great
Britain? How long s it going



togo on? Fantastic rance:  What We Did On and be ane. But | dant hink Transcrip Po ues .. Agan.
Arkaing Amerca; Hoge Spain.  Our Hotkdays T e 106 much 19 e Aoy Ctena A Jan.. Gon' Lo Me Down
y g ot the fim 000 and Jogk B, e Rocd Aga B Soors
Pauls | was ooking at che i £0,70,S00\TE e eople AU 1350 o oot Saure My Desre,
L e e ot e Whowe nd Jane SONG"... nhome ...."  Paul: (crooning)
e . and Patty, the little American S04 1left my heart in San Francisco
ey sorg oAl oo BEATLE Who's gorna play 1 g loaded 7 the b
Rivgor Ve ey ors? - Sennesiting s the = e e
oin sy Then there's 2 big whice SONG/SPEECH INAUDIBLE  nd s s whot she
e o because % 3 chinge of OVER MUSIC 2707288 Gt it of Vegas with your caps
auly Gt sy o e s ot i e hen R o .
dokes il J peeid Pemm“jwm,crm }hz.‘mu(nd track should start. g letit be, let it be"
o Vihs e it rionltiesund o Ginging -
vater,over water, and never ‘““l o sty i fram o BOAC SONG cont'd .. . 326/ 7"",',"‘““ iy
N ¢ PCen bl B
byl ot song imedthe | bt (g en 1 e et P O e el for
- 70 Pau ‘eh, | sav d John: We h:
ngozlbegyou... i g dorg : ohn: We have gvn i u.
;’,:j:::,ml‘ yonlike  fohn Eh of m Transcript Poem No. 2 Yoko: That s beautiful.
ehmitely. ‘Jobn Lennon's Reer e Brer Subsage, Brer Bacon  John Long tll aly. pretty
iWeseemtobe | s Uindsay-Hogg: Where g Swett, she g0t sveryihing
Paut: Thre'sa ong shotof et s Grum bt Sl
e i that flg, Yous Jh wlking round. We Ferre Cardine Po e, G pheasants orrc .
Jg:"k“;sww lize i that eld, L Rl Ve Tl o ahn: Nelthr do rabo
Faul: Tops in his field ohn: 8rer Sausage, Br'er Paul: When they take off,
4 o Welre both o untry.  people shogt them tht’s the
ok Ol 54 bt e o e
lepop slr n theworld, ere going ho-co-ne. ey G ShoC o o whe they
e i s Sl ey bttt o 0 o
e M o Carpenier 15 bob s week.  Come on lets gt ot up.
Fauls o e st Erichdeile-urdr
= : wndety ol g ke wll gl e
com;;ggrgg;vmwm s e B G ok, o e oursles T I o tid ek o
Hole s thepurpose, oo o S0 beat,beet, beat, and
Pl mpmoos ST ONL,, Pt snging B Ui T o e
3 el Sy

s st nck o Laghin
o )

of who we are now.
ohn: Act naturally, then
ohn and Paul (iine):
Gonna put me in the movi

o ke a g o o o me

Mo 7l s wancing ot

iredor,diggn Ut e,
o hem except for the

ingo: What did you call You see, they refuse to fly.
et e Ly v atons o yourdeepohn?  Pauls This s documentry

1o be a missionary, you go out Let Me

f how The Beatles work.
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A Harry Song.
To whatever the soul of man
turns, unless towards God,
it cleaves to sorrow, even
though the things outside God
and outside itsel to which it
torns may
They rise and
g hey begi n to be, a
row towards perfection.
nd e come o prfection

;”'a
3¢
H
3

rd ceased to be when its
syllables had sounded and
another took ts place. In all

o not abide. They pass, and who
can follow them wit
bodily sense? Or who can

asp them firm even while
ey are still here?
gcanfemonx of St. Augustine:
1V, Chapter X)
Aftrnoon.
George twanging,drums amble
on like lazy
Somver s woat words,
George whistles, Ringo catches
it, rockin pneumonia; bang!
into Short Fat Fanny', a flash.
The gutar ean nto ihe st
howling, bending it,
extending it ke a scheam from
an electric fan. George singing
Slippin 'n slidin with Long.

Toll Solly,
Beekin n idn back nte alley
Gotisrip it . gom

with

Sheemy T i
love the chile
e wtch e I o Houndog
Everywhere I go ...
Then slide into Midnight
Specia’. A country rain is

ling, the guitar gently weeps,

Shine its ever lovin light on me.
Clikin down that lonesome
track into the last verse,
George ends ith an R & B rif.
ni 8, Kin
Glaree: e s bl
Ghem P Albert King i the rocker
one on Stax. He says he's
8.8 brother and B. B. says
‘o he's not my brother, baby."
One sings a song called ‘Lucy
ut his guitar, and the other

Fs e bout i uiar
4 "Lucille!
ngo: Hy gitar by Henry
son.
3 s, lys soswees,
R:;H{ knocks me off my feet.
ou.

Georger g0t a fow sow ones

st Foone
hou
Tae Wl down o your

turn to page Things
o BN, i o0t 3
turn to begin at ‘Sunrise’, Id
very much apprecite it
dohnils s Harry song?

Paulites fa\ry ‘odmo(her)
i
LI o A, A,
T e o g v,
A tings st pas” Things

ot et s e playing

n Es all the timg
ulsStrsght through,then,
Il try and follow you.

: You've got to pretend
e The Band on this one.

: (sing
nrse doesn lost il morning,
A doudurstdoss' ot oy
ecrs my love s

ot ft o it o warin.
s not awoys been that grey.
Al tings must pass
I things must poss awcy.

- theshow,

Sunset doesn't lost al evening
0 o et

Aﬁzr "G i, my love s p
e e v
55

U e ik ps vy

s e
s can s

o st beon my oy

o foe oncter iy

rknessonly stayh o nigt-tme

oo i, o e

e light of day i goodl
arriving ot the right time
o I’ not always

onna be that.

at grey.
il things must pass
i things mu: pss avoy
el (George gers
o eleric shock from s gitar)
ul: Shoctric shocks! (as

M to be some trouble
ver it one. I this boy ‘ere
e v fgnm(ﬂ pit

w know I'd really

ke to o o one on ot
George pronounces this word

ke the cll of a enotic topica

o put it through

rEc Are we getting an

Sot
gk,
aul: What about EMIZ
Glyn: They've only got 4 track.

hone America, they're

Paul: | know they got the
8 track out for The Beach

eorge: (snging)
Sunrise doesn't st il morning,
A loudburst does last ol cay
Georger ts
suppose n s oychedeic
prayers he had one ... |
Femember ths rom ycrs agos
Sunrise doesn't st all morning”
that gave me the idea for this
thing, apart from lfe. . . giving
me the idea, that s, You see,
e thing el st the mcton
ot s very Bndy. i
who wrote ealyai
the best ongs i thing 1 ke
{sgs e "The Weight)
lo o
Faut: @y ancimoniously
o theorgn) Wekome ladecs
‘n gen'Imen o the LA Drive-
eorge: Oriveln Drugstore
s morning, Fther
Ry Ll il
2 small sermon, he ho
willbe o nterest 0 you and

ans
h

Bartess kv ot ol oy
Gt o vy
carger So et hing 1t
s ot e
o Johm do St i jour 6.

2 synthesier becavse the notes
“The drummer is fantastic,

e s he g el

Levon Helm he's called, he's




really like Coates cum up from
Somerset, and ke he's got no
neck and all these these whiskers
and a happy smiling face. (To
Ringo) You would go down 2

each time it says ‘beer
grey, 14 ke the bx(k\n; frove

singing. and | do the harmony,
hatbe the Raclets Have you
heard that bit n ‘Dea Prudence”
where we did just those voices?
1t realy sounded ke trick.

ines i they all want
he singer, but where
they're all singing together
itges ke ducline where
bty s crowdng

de oul Tou

Gnm' Nowre so fll of

aul: What!
George: The Beard
Paul: N

George: it’s Jean Harlow and

Bily the Kid in eternity. It's
just the idea of two people
on stage and all this audience

ifferent people overhearing
What theyre < sying. Jean
Harlow ey “Gefore you can

any secrets from me, first
Yo% s nd the rel me,

hich one will you pursue?”

Tt ends hereshe jst s

i knee, and then she sits in
She chalr and spreads her

eors

S S5 e gt cime
With the morning it will
The light o doy is
Acoming ot th gt ame

aul: I's one of those, it's
easy bt there's so much you
could do with t,

eorge: Yeah, but it's mainly
s rythmical thng. (They

sing the wnole sog trough.
The stressed

thecrests of et b
smoothly as they move through
the ined)

Sunset doesn't last ol evening

T wind can low those clouds

AﬂeraH iyl up
st

Pz
Paul: (Brooyk\yrg In mfm

Paul: ... and he
n R & s erion of
-An%\m@ Most Pass?)

mel
it dome!
hn: You did introduce

to this country

u
am an innovator in

many w
John: Apart from your part

time work, what are you doing?
Paul: | do'a ot of dramati
work in and out of the country.

Oiergad nd Frboroug:
hn: mmu

i P begins

Singing s gospel 7pe sonE

o %hufm? e

everything and everything is
g0ig fine.but ke this morning,
one of my eggs broke . .. right
hoe's a bit tight.

&,y‘,m e cory ot e

been alone

imes Fve red
h:.'f Fve you any e or
fresecondrerse,
johns Many ways I've tre

Paul

Many ways I've tried. (They
sing the song over again.)

g s this where we
out

Pauly ‘Then we go into
g erceursg.

TS ey
ol aloSho o sl

Mo moum o o

o (p\aymglhee an,

ining Pkc of my Heart

like a lullaby)

John: We spend a month doing
peak of

g0t 10 go through that
ap at the mestingsuntl we
% et together

e 1 5 st us working,
rge: There's so much to
get ook and there
etter {0 get it out with than u.

Goargas ke when o
wricea song gt ne
ompieteyl el as | wrote it

realy get involved in.
John: What time shll we get
‘together tomorrow

Paul: 10007
Ringo: Thinks 11.00, thinks 12.00.

1 Which Doris Gets

-Hogg: Is there

e i wmmgv
dohn: s going 0
oo

et numter,
Sweet number.
use 2 big thit
But | dopt think Fve got the
energy. So | was going to use:
Hawalian guitar,  was going
to bring my little Hawaiian
guitar for George. d
VaPonL instead. (snging)
ke

Undern

Jons s hats wideanglelens?
mnf le

wmm{an

Yo e St

e 3 Py Soiiia

instrumental oper
Samn: e abontBo e ke
e Bestles now. Remember
our eh-de
D o o o g 1
(Il never forget.

Al want is
john:

8
1uh ha-ha ub har-hai dig o pony
You comcelbrteamythingyou

You an celebrate anymmg you
want

it's the high hat, ‘os each
has got to be as loud as the
her, you know, like a clock . .
1 hi-hi hichi dig o groundhog
u con penetrate any place
L



Youcn oty e
w
Ringot t wsed to be 1 dig
3
eh bt | changed it 0

roundnog—it h
‘EWH"FM e f kylight
et

i
Yo con ot everytin you re
You can radiote everything you are
1 0ll  stoney
You can imitate everyone you kow
You ca it ereryan you know
1 feel e
You con nicats eveyting you see
You can indicate everything you see
dohn: We gt et ou krow.

o g0t fo Wi glove”
Twent berse
Pauli ke the wind he blew avay.

hear he wind glove?

Johet Yeah, ve char
vindglve fow. st make i up
a5l goalong. .. 1 digalow
bugaion, | G 2 groundhog,
mngm (scre«hmg) Is that how

-l

o Anm What was the
gne abaut ion
John: Oh, | con a Lowrie, but

it didn't sing weu so | changed

n: 1 Dig 2 Pon y,Cpares
e Heat A

Dowtr
P Ore i o

oats.
hul Onsomeines, John,
Ringo: Thn “tongue'l be the
death of

John: (mmg) Sither widly
fe 3 blnd o

away ac
Ohfma Iyn(m i ight.

Paul: (mansger's voice)
ichard Rogers s nothing
on this boy, e mbing

2 Hart has nothng
jm mxm

ol
15 et g @ boney
You an sndcte xrybok

Yolcan symﬂcau every boat
row
I WANT IS
dohn: Coud b

+ seem to hit it
Totetber e g gt

at the end and cockeyed at the
Beginnin,
Paul: It got a funny tim
Sain Srafwe o the begnning
Straight, (does simple riff)

hem (barogue

Goorge: Straight, l make it
St it it soinds betcer

Johr

Tdig

Yo m;’iﬂhmm anyting you

Yo can celbrate anythng you
at

AH | war

s got 10 be
T w1

1 was alone, | took a ride,
1 didn't know what | would

find chers. )
where may
oo[uld see amather kina ot
m

A i werent forthe rocks in
stream would have

ot Pserkms—ﬁnﬂmx sane,
th Dec. 1968)

ALTERNATESIDE PARKING

e
Today ¢ the i anniversary
of the arrival on these shores
of four strange-looking young
men who called themselves

No offial celebration is planned.
(New York ost, 7th Feb. 1965)
Back at Apple the Fab Four are
completing tracks for their new
nxiously awaited by
their millions of fans. We

rica, ya know,
o T
the need someting o ideniy
with aside from u

ioh

ing alot of

. By Lite Thin
rge: Good 4

Johm: When | do it for the
o o siing e ey
Meanwhile ' thinkin . .. if it's
aslow one we'll omit it . .. if

Golly Miss Molly.”

it's o fast one we'll it it . .. But
there are other presences here
in the brightly illuminated

old lame it The st of
lan Mick, Pete Towrshend,

John putingon Jerry Led's

T hos s et it e s
or Carl Perl
Luovin you (deep growl)

s the natchral thang ta doo

o o0 Pl din 3 county
harmony

Paul puting on Litle Ricard's
eostatcsqual

Urle Rchards o present in

some o he new songs: His

phenomenal piing up of words
enomendl piling up

aul:
Wellaf hese yeors e been
‘wonder
Wondering how come nabody
id me

Al o s
ol e you

AI\sla{oldwes foyed during the
ronerl by e Ko
Sund gy 0B

e Ty Cape Ho b
ke, Shoe Fat Fany. e
Like Vi, You Win Aghin, Turn
Around, Bloe Suede Shoss.
e Love, Wrong Yo To.
Sire To Fall Tempesce

Maybeline Johnny B. Goode,
et it e Lite
i, Roll Over Beethoven,
Ro(kA ' Roll Music, Singing
e Blues, Midnight Specil,
el
She Said She Sa

ree
Cats, Good Rockin Tonight.

Al Shook Up, Don't Be Cruel,
Lucile, Send e Some Lovin',

Reteaed: Al Along Fre
atchtower, High Heeled
Soesers It Oy e eleve

Sometg e 52
R s i, e tan

iemething that | ment 0 sy,
1 know you wil



My baby said she’s travelling on

the one after 909

Move over honey, I'm travelling
line.

Move aver once, moveover vice
n baby don't be cold as ice
Smd :he S veling onth one

You 1l fovig o, youre
only fooing round with
W s arce,mave over Tovice
o' b cld s e
smd s aveling on e o
e 505.

m up you b, ron o the

Railmansaid you've gt the
wrong location

ik p s e g e,
Toen you i o

tber wrong.
Paul: ' really p\eased with
that it from one ofth first
songs we ever wi
Glyn: John wmu it wm he
was about IS,
Paul

Pundrsd tht o pover rckoned
because they're
unsophisticated sengs Ysinging
ina very
oo 2y v

e

The doy thatour " frendipbegn,
There's no biue
0 blue moon in history

e g et oo
é e e

He dorwont t o s scool
to read and write
s nu Groundthe hoose and
ek and ol maic

Jimwds uizical, suded
i science in the h
Lote nights all alone with o test
tube oh oh o
Moxwell Edison majoring in
medicine, calls him on the phone
Can take youout 10 the pictres

Byl g oty g0
o b e Feimer
came down upon his
Bang bang Mawel' iler hormer
ode s that e wos e
okl sl ooin
oy o oo

Wrshmg  avoid an unpleasant.

She tells Mox to stay when the
class has gone away so he wats
behind

Wiites o thousand lines

And s he's gecing resdy o o he
creeps up from

g barg Masvels s bommer

sl Dt el s e
made sure that he wos decd,

,\f of the real world, where
4 sing.and yics grow o1

it
Townre e wmdi don'tblow
e giden
s wly il o
As the fune-lght
wms to moonlight.”

Paul McCartney, champion

of the softedge, a knight errant

rescuing discarded ser

re-habilftating

ime has hardened into cliches,

animating,

For well i koo tht i's o fo,
bo plays it

o malng et e colder

The components of Paul’s songs

are lovingly assembled like the

Yickey Mousé is born.
Raccoon, Elancr Rigy,

Brigadoon, the imi
country in which al hold
weddings, honeymoons an
0d times take place. Brief
el f fove st I the drab
day-tor ane

ha s oppositein the ral world:

1967 was the year of ‘the month
of Sundays’, an sitempt to

nly to get drunk o
The snging inthe pu, tinking
he ivories, ways of summoning

possession of all (i

ourls~adle) Vaudevwlle‘
aley of the river

AR paradbe whers the

entertainers are the happy

in_misery of his real existence with

the golden’age”under th baner magicofthe show:

of Sgt. Pe
The'chorce the progressions for
bringing back the good old days,
people and things that wer

fore are as fixed as the forms.

e s
Pauts T Indians are satised
Vit that one arone. f youre
atised with . s purer in 3

thrround a0 covrs

Let me hear

Hey,youtve o o ide your
Iove away

ey ? ot tohde your

Jude i 3 lemmy polical: Pau
says, a eans it lterally.
B i he e tho e

iseveybocy siningtogether
snging 't the backbird waiting
for the millenium.
Blo clbidiging n e decd

3
Toke lhexe broken wings and

Ao

fodverd oy yoing for s
‘moment to ar

Al Pauls songs take place on

ards, ut the

Beatles have made the world

stge. The tage,the son,
. are only possi

altérnatives, to a lfe Manxmy‘
‘imagination alone tells

hat can be, said
Breton in the surreali
nifesto. ‘Can not

also be applied
of the fundamental problems
o life?

When [ wake up ary in the

Uty b, st yewrning.
When!mmth ‘middle of a

Sty in e ot stream
(ot upstrcam),
lease don't wake me, o, don't

shake me,
Leave me where | om, I'm only.
in

Music Is the great refusal to
accept the limitations imposed
jom and hap

on freedor iness

(Jung)
There's athing youco do ot
con't be d



Nothing you con sing that can't
be suny

Paul McCartney: maker of

ea with his own

Qvarand O
Pau s i, e
ot e that e o

g o goo ke we bt

John: Albums is what w
doing t the momen
Paul: We're into albus

e our of s, but 1 realy think
we can be into other things,
but every time | talk about it
I really sound like 'm the show

much better takes after we
mwedimmTw\ckenhzm!oApp\e,
Johr

re ke, 5 ke home.

Paul ing that puts
us in e and hE oy g

when we come in in the

g0 on forever in acircle.

We'l never get out of it,
you ask George what
he

 next night ota
i be\(sr Nle Erght.

\ouvoohin, 100 much,
We got over that hang-up.
o the audience, it was like.

we can't get over that now
uness we go to Albert Hll

And theonly altenative o that

s to say we will never do it to

an audence again, But i we

intend to keep any kind of

contact on that scene ... . | do

understand George Just sying,
Well there's o pont, yo

like
Kooy and s Ishe muse

and Stravinsky doesn't sort of
get up and play his Joanna for
He

Paul: That's us again, us going

;.K..- e ik e

i so
icrbie s you don' have
togoont

nrere s ety omy have
0 sing the songs. And combined

got for every song is the song,
John: Tomorrow is the day
we have 10 sing the six or
aul: The easiest way to
it i s e o o
here for another few
Fehears, rehearse, and e r:heavse
all the numbers and t
Start rehearsing the numpers
one at a time and as Geor
said, get a programme e« hats
Eemgklc follow what,us
nock it of,ju
We really )uve m St 0 i
a show at the end of t. | wa

night of us doing the show,
and he just said it was.
incredible, and | said I'd love:
10 do that, just to play al these

umbers one afternoon at the
Saville to some people, or all
day, or as in Har, Just sting
up, rehearsing as the people

walk in,sit down, get sandwiches
and rink, and when we wan
todoa ke we'd dosort of s

e Then we ould doa couple

o siner st shows

o ker . o o
another month to do all
fourteen song, it would sl
be nice to do the

We haven's ime o o another
seven since Ringo his 0 go in

George (rting: | i
onths to get
it ke hat, We should i
it while we're recording .but
et it done.

05000 hed to think: what's
the ke, That wey you o
get bored,

Lindsay-Hogg: Yesterd

you gt terrily dose to gellmg
It right on a couple of

Turbarsbut s soom a you got
at, it vould have meant
one other



John: It was tiredness on my

oing to
Fecorded al these songs on tape.
indsay-Hogg: At the moment,

the documentary’s like
No Exit—i's gong around
and ar

Georger s ke alot of the
footage, it’s got to be thrown
away.

Lindsay-Hogg: There's lots of
g00d footage, but there's no

corge: Let's get it down
on ape.

At Glyon wil gt it down on
T, 'l ake it e h i,
ol Gerge vt ik
e wehedan [ ve
aking a reco
Tt e s

here's no answer
uet's do Get
W er e hur st
Toys s i, T are four
Bl W e v

[know that' iy ansogy,
but we'd ju

ave done the number.
corge: Do you vant us o
reird e Romber
P i gong o
Foten rambion s gt evry
Chord of th fourieen nimbers
o and cp emembering
i
ot s o do
e been ding or
oo weeks.
Pl bt gt 1 opter
Stesd of tlkin.

either let it go, jump up, in the.
words of thefamous song, e

amyting we 16 with 1 once
‘e got it. We're talking
Sbout this abstract thing we're

Paul: ‘done our songs.
Ve s ot our rotghes
em and o

h, anywhere you want, we'll

do'the.

Lindsay-Hogg: Shal we go

animing il we leave fere?
ul: What we're doing

il ehearsing and we'l g

o 13 e togoen the
oof, Il record th
ottt

George: Anytime is paradise.
John: Anytime at al, You

fou'l be surprised
story that il came out of this.
Tilell you what I'd
T to o v got 5 many
tunes, I've got my tunes for
the next ten years o albums.
14 like to do an album of songs.
It would be nice mainly to get
all those songs out of the way.
And secondly to hear what
mine are like al together.
Any of us can do separate things
25 well and that way it also
preserves the Beatles bit. All
thesesongsof mine | could

ive e who could do
B gt | udenly
realised, wel . . all that,
T'm going to do me for 2 bit
With ail these tunes, | could
dothem ina week i the most
record

bl oo smple

etk hey need much
1 mean with a Lesle, it too
much, ust one guitar.
(singing)
Because you're sweet ond

Jovely, girl
1love you

5: oo 6 The Drifcers
arl Perkins and Free)

Thursday: 30th Jan. 1969
BEATLES ROCK APPLE ROOF
At lunchtime today, the Beatles
Surprised passing offle workers
and mic-dey shoppers with an
impromtu concert on the roof
ofhei Apple hesdquariers
ined by orgaist Bill Preston.
ot oo

oS5 e ot 8

Feehng, and "All | Want is
fou, 3 few of the songs they

had filmed while rehearsing

b
‘without interruption. “On
e group. a Beatle
 passed

With the wind sweeping the
roof and blowing through the
Beatles' hai, it seemed as

adjoining roof waiting for the
toarrive, boys and girls

on nearby buildings \ymg e

the roof slopes and w:

the Batlessmilng and sig

1o each other and the wi

youan Syndicate any boat tyou
I the streets below,

ing.

milling members of the crowd
fferedthei reacions 10 the

Boody stopd lace tohavea
ncert. It Jus

o can best mem Style

of their own. Lovely crowd.”

Wher ok up early 1 the
Lift my head, I'm still yawning.
When I'm in'the middle of o

Stay in bed, float upstream
g’:;az upstrea),
Tese do' wake me, o, dorc
shake m
Leove me where | am, 'm
o
2y's goodbye,
The Sun say's hllo.
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